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WFARE pavd of Roe Efwicdge’s bestinown imoges: one o selfpoingit in which
the Maw Yori-bosed photogropher spoits o nastily swoles black eve, the other
his imoge of Amercan ok singer Andrew Wikes-Krier, blood wnning out his
naise, down his chin and neck. The jwioposition indicoles less on offesy lor
gove of viokance [mast of Efridge’s work is gender] than # measunes how S
comemparary photogiaphy has raveled lom concepiual orf’s hongdwringing
inguirigs inky the mediom’s surieling obilives. The wound in e seFporva is
on ociual one [ihe el of o reckolimbing mishap], but sppeans loke on the
thanwing cleanou young arfisl; the musician’s blood looks a3 il i albout o seep
thegrugh the lomincous sufoce of the Cpriet, but this shot wos sioged

The quesiion of whether or nol the phatogroph dasembles = if does and
it dowsn'l, and this i no kongeer o3 compelling o concern o3 i onge wos — s
ong of svergl photogrophic disincrions thankiully bypossed in Ehnidge’s work
Hiaranchy of consistancy of subject maner i another warking = imall sevies
since graduating from Afanka College of At with o BFA in 1994, Ethidge hos
shot giill s, londscopes, porvois ond mosion phoiograplyy; picksrad ihe moes
made and the notunal, mined the perscnal [his patents” hame| and the vniersal
i moon], ‘Photogrophies’ describes his proctice befer thon “pholographn';
soning he waonts 1o gat Bl hypologies wiomng, ' te ol gimbe eed hawe
sunviryed faakion models and package deliery drivers, loral onongements and
frigerotor dooes, plosons and ping ees, Working mainky in lorge formal,
with o d x 5 view comera, Erthridge infuses the conceprualiay inclination for
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tashion models and pine irees. “You put the clothis on the model, foke the pictre,
produce the colalogue = presumably from pine rees = and mail it out,’ he soid,
noling the metomymy. “VWe order the clothes off the Insermet, and it comes by UPS,
Everything is wﬂrhng Everything is involved in production ond distribution, It's the
natural cider

el despile ﬂ'us ‘natural order’ — of the photograph's spiralling diffusion
through speciocke cullure, its uther consumability and reproducibility — Ethridge
demonsirales, as one crilic writes, the possibility of “reclaiming o space for aristic
manoeue . Indeed aspects of his photos shike one as Barthesian punctums,
that ‘element which rises from the scene, shoats cul of it like an arow, and
pierces me’ - the incongruous double srand of faux pearls draped on model
Mancy [2000], or the presence in Refrigerator (1999 of his mothers cutmoded
sunglosses ond deceased dog — imuplions that suggast, in our paskeoncephual,
imageghied world, o persisence of hricism and even beauty.
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"You put the clothes on the model, take
the picture, produce the catalogue
~ presumably from pine frees — and mail it

ut,” he said, noting the mefonymy

lek: Maska b Moded Fomoss, 2000 Aboes Moung Powr [Wirapr], 2000

thie quatidian with the techaical precision of the Dusselded schoel. In a recent
series on fransporiafion infrastruciures in Atlanka, the highway does double duty:
in gne image it serves os a picionicl vecior of onnushing perspective, while in
ongther it crisscrossing whors form o geomenic obstraction, Nature appears
os well, but ohen denaturalised: we reclise on o doubletake thot the bucolic
Black-ond-white londscopes of the Tew York Water" series (2001 wede in foct
axecuied in colour, and the ‘Pigecns’ series [2001-2] recall the slop-molion
chranaphatagraphs of Efiennejules Marey, minus any contextual grounding: the
birds are pictured isclaled, suspended in fight, against a while siudio backdrop.
& further note on the unnatural; Ethridge rented the irained pigeons from
Universal Studios in Florido.) A more recent series of ostrophotographs, raken
from the reof of the phorogropher’s Brockhn apartment with an sightinch Meade
90 telescope, shows its subject digitally repeated o few times in o diagonal
line across the expanse of the imoge, rendering the moon srangely pretermatural
and all the maore disiant,

Ethridge’s ‘Models" series [2000=1), in which the languorous beouties”
emply gozes ore pertecty molched by o deadpon photographic franality, makes
enplicil raference o the warlds of fashion and merchendising. Like Philiplorca
diCorcia and Juergen Teller, Ethridge olso does commercial projects, akhough
his career irojectory was in reverse: he wroined as on art photographer and only
lates sook on commercial work, Here, too, Ethridge seems efforlasshy versarile,
phetegrophing for mogozines (including the New York Times), odverisements
ond posters, book jockets and album covers [the Andiew WilkesKrier portrait
appeared on the cover of the musician's | Get Wit release], and collaborating
with the media-bluring artist collective Fischerspoaner. The withering of limits
between fine and commercial art, or elife and mass cubiure, inaugurcied by
pop is now complete, the ideo of such distinctions moot in o contempaorary
cullure solurated (ecuiotically or nof] with infinitehy multiple imoges, in which art
is fashionable and lashion arty. The ability of his photegraphs 1o exist in multiple
contexts, Ethridge says, is their ‘great’ feature but also their ‘burden’ - images
that might belong to severcl discursive colegories do not ancher comforiably
in amy one, et this heterogeneity functions, in Ethridge’s proctice, o engender
nere and fortuitous linkoges, as the arfist exploined about an exhibition of his
wark in 2000, which featured the seemingly disparate subjects of UPS men,
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