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CARMIME GALASSIVETAFF PHOTOGRAPHER
"When people look at them, it's about a celebration of life,” Ryan McGinley says of his photographs, now on display at the Whitney Museum.

Village people

Wunderkind develops a following with his spirited photographs

By LESLIE KOREN have done before; they have sex, paint graf-
STAFF WRITER fiti, do drugs, sleep, ride bikes, and skinmy-

dlp in the waters off Coney Island at night.

Byan Mﬂﬂhﬂﬁyhﬂsﬂn opportunity few Bat unlike his forebears, whose photo-
young people are afforded: People are lis- papha portrayed a da:her more painful
Eﬂﬁ]m what he has to say. of sex, drugs, and rock-and-roll,
ch works well for hom, becavse the I".-I-I: Lnlnyﬁnd:.&n , carefree color in

faced E.'l—].rn.'ar d i

qu as a lot to sa
and you get the Tee -
ing he'd explode if
not for his audience’s

his friends’ experimen-

tation. He is s0 con-

QLT EArS. after The Whao's album
McGinley  takes “The Kids Are Al-
right.”

phamﬁm hs, some-
thing he ﬁcgan doing
five years ago as an
art student. He prints
them poster size, and

“We might be ram-
bunctigus,  running
arpund naked ... but
my phmcus are not de-

about two years after we.ir. poctrait Root Canal” at all. When
he began shooting, he ook at them,
comptled them into a L L It's Sbqu a celebration

book and sent them, unsolicited, to friends,  of life," he said.

artists he admired, and inesheliked  This jole de vire has taken the art
His shots docurnent the lives of his waorld by storm. Last month, McGinley be-

friends and lovers in the East Village and came the youngest artist to have a solo

beyond. They do wikat generations of youth See McGINLEY Page F-2

PERMISSE0N OF THE ARTIST AND FETER HAY HALPERT FIME AHT
"BMX." New York, 2000, "Crash.”
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McGinley: Youthful exuberance catches the public eye

From Page F-1
show at the Whitney Museum.
Taking its cue from him, the mu-
geum used the same Gitle, “The
Kids Are Alrght,” for the exhibit.
;lsaeﬂ i o take risks
and a joyfulness as well," said
Syh'm Wolf, the Whitney’s cura-
S-m hotography. “There's a vi-
ln]lly t 1 sense and a courage

and amnom-ti:
He's alzo had solo shows in

Parniz, Milan, Berlin, and Toronio,
His prints are prced between
$3,000 and $5,000, and Elton
I-ulm is currently the | col-
of his work. The E! televi-
sion network is plmm l|:| doa
le of McGinley, an
commiszioned by HBO to
make a documentary on a subject i
of his choosing,
“Maybe once in a blue moon,
un artist comes along who seems

hni.n;lylI i5 in the llutﬁtnkea

t place at
lh& right time,” said Peter Hay
Halpert, who represents McGin-
ley. “It feels like [ am fielding re-
quests for work or interviews or
pictures to illustrate articles or
commissions for him to take pic-
tures on a daily basis. I've never

seen anything like it with my

The breakneck of
McGinley's ascendance Par-
sons School of Design student to
the art world's golden boy i
due to determination a natu-
ral ability for self-promotion.
McGinley is passionate, charm-
ing, and u ing. And he has
been cultivating well-known men-
tors since, as a lum.gw from
Ramsey Egg on the
streets of New York City, he first
met controversial filmmaker Lar-

gﬁmﬂtarisk:{“‘l{ids,' “Another Day in

",

“I see the whole visual world
opening up to Ryan and [ like his
energy and | think he's going to
do things," Clark recently
told an audience at the Whitney.

Once McGinley began takin
hotographs, he did so obsessive-

amn:tunﬁs shooting up to 25
rolls a week. He took a ind-
ing course and then sewed 100
co;;:muf“’l'he Kids Are Alright”

d. He also put together his
d:ﬁla n show in a month's time,
ying 65 large-scale prints in
‘st Broadway gallery. He dis-
tributed fliers to advertise the
shuw and nl:-l:ul 500

":ltluﬁlklJ lh: m'fg.r and

a lnltuflalenl hu.t also works
very hard,” Halperl_ said. “He's
very industrious and he pays al-
tention to the details.”

The sudden spotlight has
proved treacherous for many of
those in whose footsteps McGin-
ley is following,

“It's not the ideal way [ see my
career going,” said McGinley's
roammale and fellow arfist Dan
Colen. “At such a young
would almost make my wor ng
that much harder — with all the

pressure, He's dealing with people  flann
hasis.”

ona
But McGinley has orchestrated
thiz for hll'ns:r:l uud Colen, who

ﬁrﬂm&lhim mwhm

high school
$hldr:nls tmw:lh from Bergen

County into Ihr: city to skate-

he has board

“I'm really interested in reach-
an audience, ess of

w erlh Ill-:nltnrnut,”
eiy . “I think it's im-
urpm-plemheahl&m
mphntugmphymdm'.mrhﬁﬂ

phot hers or painters

malu: wmk, EEt a lot of times it
just sits in a box or it just stays in
someone's studio, I don't be-
liewe in that at all. | want people o
see what I'm doing.” .
McGinley hopes to offer peo-
ple his unadulterated reality,
which is something he longed for
growing up in suburbia. In Ram-
sey, he says, everything felt hid-
den and covered up. McGinley gq
MTV and

watchin
is also mved];‘.lﬁe diversity he saw repre-

sented on the cable TV station.
He is also gay, and thou he
never expencnced homop
when he was young, he stll f-r.-i:ls
the suburbs are not an easy place
to be homosexual.

“It's not that 1 wasn’t happy liv-
ing in New Jersey, but I wanted
more. More options. Ramsey’s so
predominantly white, suburban,
and I just wnsn'l interested in
thﬂt."‘

Mol wis the baby of &
ch1ldrenu“:f|¥lh an 11-year spfgg
between him and his next oldest
brother. His Irish Eat.‘rmh*.;(ga.rv

g enis, Paul and Mﬂ]ﬁne M

{ir okder chilren, bt oy ot
older ¢ n, but ot
vay with whatever he wanted,
dRy:anfamerf;'e:e
158 spirit," he said.
Punk rock and skateboardi
were his first escape routes, an
art was the ultimate road out.
MeGinley was not schooled i m.
He first pu:ked

Phﬂiﬁsr:ﬂy
sl‘}?llilsﬂl ﬁmﬁﬁhmﬁﬁm

t" cau the at-

tﬁnhun of editors a&ﬁ_r;iim and

IC¢ MAgazines, an there
his career snowballed.

The technical aspects of pho-

tography do not interest him, and
he duet:i?n'l print his own work.
For him, image iz everythi
McGinley is fascinated by bmi
the sensational and the Mnal but
he tums lhe two around. He p-ur
celF atter-of-factly, but he
hrall':& mud on the bottom of
someone's shoe, He is obsessed
wllh ple’s backs, as well as
shirts and old towels found
at thrift shops.

“I'm pul.tmi it all out there,”
MecGinl “And some peo-
ple may like it and some people
may not. But that's OK, because
at least I'm not trying to hide who
I am.”

i HHi e e
itin ich he hopes to one

a&inmahmk.md has taken
more than 1,000 Polaroids, most-
ly of le who come into his

Seventh ﬁmﬂmt
His friends, who grew up sur-

u{mﬂmm by media and are aware
power of the image, are his
models, They perform, with ease,
in front of his camera. They are
comfortable  naked,  either
bouncing in front of a tied
wall nrrﬁying through fireworks.
Homosexuality is present, but not
at all rem £,

“He’s the perfect embodiment

of the sensibility: a hormy
meg’smahmtm nut
u:tcd and not apol
wrote arl critic Vince Aletti in “ﬁ
Voice,

McGinley is hyper-aware of
those who preceded him. His
fifth-floor -up is lined with art
books, including those of Wolf-
Beck compared. He spends the

n com | 5 t
first part of his ml:lrni?]p{:]uﬂking
through the books for inspiration.

His exhibit at the Whitney is
part of the museum’s “First Expo-
sure" senea., which ﬁ;ﬁ-
ph
solo in Nl:w York. Wolf, the
curator, saw dozens of young
artists before choosing McGin-
ley's work, which will be on view
until May 18.

“There’s a wonderful kind of
energy — kind of a zaniness, en-
thusiasm, a spirit to his photo-
graphs,” said Phillip Block, direc-
el o
lio fer in
Mew York. l

“‘I’m not sure my mom would

but there's a very kind of

ﬁ'ﬁhnm to the work,” continued

ﬁk “A sense of lhn'lﬁ love of life,
anything's possible.”

Mcdgl.'ltjg;s parents  were
among the throng that came to
the opening at the Whitney and
staygge for the al’lerupmy at a

downtown space, which fit 1,000,
were most im by the
number of fnends ther son
seemed tuham’[‘he_u,rhamu n‘ur'u
gallery of his ph
on a smaller scale, in
room, which th e;.'nuwuseasa
mmputcr room. They are very p
rtive of him, even if his
er might di with some
of the i he calls art.
“I'll explain to her what I'm
I.Tng to achieve by making the
511 I;m-:i sEe’s raa]lykr:]E::
gious, 50 she has a heavy pac
of things that are taboo, but she's
always willing to sit down and

talk about them,” he said.

McGinley loves to talk about
his work. A recent talk he gave at
the ICP lasted more than two
hours.

“Art i3 30 personal, iall
the kind of art I an‘n‘.nﬁﬁlc i

public speaking is kind nlllke'l:re-
r?:nthempy I hawaluttuﬁe
my chest and the audience has
to listen to me even if they're not
interested in what I'm saying. It's
super cool,” he said.

He also -:r?.evﬁ the feedback.
On eccasion, he sits anonymous-
lv on the black bench in the
Whitney's fifth-floor gallery and

eavesdrops as the visitors take in
his work.

“There was a whole group of
high school kids in the gallery [a
few weeks ago] and that got me so
excited, you know. For them to
use my work and to kind of be
confronted with my vision, kind
of my take on what’s going on,”
he said. “For them to get inspired
Evtlmtand go back and make

eir own work. [ think that's
what it"s all about. I can't ask for
anything better than that "

Lislie Koren's e-mail address is
horen@northjersey.com



