RYAN MCGINLEY PHOTOGRAPHER

Ryan MeGinlay is sitting in his badroom batore a glistening Mac G3,
flipging thrawgh images from something he calls “tha puking project,”
He explains: ance @ maonth, he eats a Iol of food, pets trashed, and
takes pictures of himsalf vomiting. Mot of the vomit, but of himsed
vomiting, This i a kay distinclion. Sometimeas the voril dangbas nam
the sida of his mouth. Sometimes it comes shooting toward he lans,
Sometimes it 5 a reasonable beige, al other UIMEs an angry necn
gresn, It 15 3 new and COmprenensne way of loaking &t womit Peaple
throw up,” shrugs the 25-year-cld photographer. “People do it every
day. Why shouldn’t | fake piclures of that?”

Right v, no one is arguang that MeGinday shouldn't do angthing
rsally, mostly because his piciures take the mash tme-wonn viscera
and efiuea of youlh and gee them 1he raw, sexy languaor that the ¥
ad department has Deen ADMONG in 3@ vacuum for years fo create
He started shooting around downtown New York City four years g0
getting published n the pages of magasings like Wice and index
His phitegraphs—and b ahways calls tham “photographs,” maver
“piciureés,” aven wihen the extra syllables are inconvenient—are
energelc studes of young scenesters, skalehoarders, g'aﬁr.n arfists
and often himself (his boyfriends and his boyiriends” body fluids also
furn up occasionallyl, The pictures are dislinctive and polarizing
Ta same MeGanley is “bold™ and “mash™; 10 olhers ha's a social gad
fly who's gotten famois by ripping off the established vérité style of
Nan Goldin and Terry Richardson

But it's & self-negating insull: the quality of the eaploited savs
somathing about the taste of tha allegad axpbaiter. MCGinky's best
photographs arg an aesthelic bridge between Larry Clark and
Jacksss. Their rag, oyiul exuberance make mim one of the maosl
interesting photographers of precisely this fime—that rara ocour-
rence: the zeitgeisty nonfashion phatographar. A mid-mid-carsar
refraspective, “Tha Kids Ara Alright,” opens this Fabruary at the
Whitney Museum of American Art in Mew York City. Michael Martin

MICHAEL MARTIN When did you first start taking pictures?

RYAN MOGIMLEY kv 1993 | staned taking pholos of my Fhends,
| think Ehat's how averyons starts lakang pictunas, Thats when | startes
learming Mo bo 100k at photos and take them. | came rom & sinong
art-hestory backgrownd, but | wasn t stutying photography &t gchool,
| was studying graphic design. | think it was really important that
| didn't shudy photography, As oppased to finding photography, | think
that photography Tound ma

MM What's the worst instrection you got at school?

RM This is the bad thing about institutions: it's really hard o find
teachers, because beachers don't get paid shit. | had teachars af
Parsons wha had been thera sinca, you kndw, the "T05 o "80s, and
they didn't have the concapt af pholography as art. They'ng 1e88ng you
*0h, you wan! to hear about a really great photographer? You should
chack oul Roberl Frank.” And it's like What the fuck? What year
arg we Mdng in? They didn't really teach you the possibilities that a
phclograph cousd have

MM How is faking pictures of your friends an?

AM | consider my work an, and | delindely consader mmysell an arhst
My art & based around my i, When | started oul, | was documenting
whal was gong on &t the time. | was takng 50 many pctures and
waiting for things 1o happen, There was 3 lof of crazy shil happening,

and it was fun. But it got te & certaln point when nstead of just
waiting far images to happen, | wanted 10 make images hapoen.
And that™s when | think it crosses over to art

MM What's the craziest thing you've asked people 1o reenact?
RM Mothing really oo crazy. There's, you know, some people jacking
aff. | wanted 1o create an image that was sor of pornographss but
hat didn't really have any seaual aspect 10 ik, 20 | askad my frignd 1o
jack off for me. I'm really interested in pornography, s ons of my
biggast inspirations, one of the biggest parts of my life. 've always
wanbed 10 shool pornography, bul | just can't @a it. Anyway, | wanbad
1o creabe an image that woubd be less about a big hanrd-0n and morne
about hand gesturgs and eye contact. It wasn t anything oo eaplici
Or | Quess It was 1o some peopde. | Know my moiher 5 not happy
aoout it

MM Sha's seen it?

AM Ghe hias, She's saen all my worke 've always thought it was
important 10 be honast with your 1ﬂl'l'-llf.' I can't hide stuff. | mean,
I'm on the Internet. My mother can type in my name and find thirty
different articles about me. My parents represent a different
ganeration of viewer, If my maother can't undarstand whal I'm daing
with my pholographs, then | don’t think a lod of peopba can,
My parents are hand-cone Homan Catholics. And at the same time,
thesy're really open-mended Sometimes theyre not happy. | mean,
there's an image of me fucking my ex-bayfriend in my last book
It's & really rugh imadge b shaw iy mather, Bul she has 10 realize
that | hawve Sec. | think my sork iz resally kind of hangst and open, and
that's why people can retate to it s :IIIH'IT-:I”II-'-;I because it's honest,
MM What kind of pom are you fascinated with?

RM Definitely "705 porn. It makes me extremaly dapressed about
pornggrapty oday. | like i because it's shot on film; | ke the body
Eype, thi kind of male that's beang porrayed. s thas kKind of beautiful
Bdmerican boy that's kind of skinny and goofy, | think that the guys
I phatagraph are really very similar 10 the gays that you'd 52 in 2
705 porn mowss. But thene ang Some companies that ang producng
slufl now that's really great too. This guy named Dirk Yates films
marings and strasght guys jacking off. There's a lot of similarities to
my work, because | tzke a kot of people that don't know each athear
and put therm in really Fakward Siluations,

MM What do you say 0o those who accuse you of ripping off
people like Nan Goldin and Terry Richardson?

AM | think thats a really easy thing 1o say. There's an abwious
similarity, bt if vou ook at my wark, it Becomeas something difterant.
Terry Richardson is predominantly a fashion photographer.
He's made his mark, bul hbe's using hs phatographs 1o sell other
paople’s clothing. | think that once you get inwolved in fashicn
phatography, you compromiss a ot of your arbwork

MM But you've shot fashion too,

Al Um, | don't shood fashion. I'va (hed onca of twice. Unce far Lice
and once for ingex. There's a phota in my book called in the Garden,
and it's As Four in a garden wearing As Four clothes, That was fun
But it"s not something I'm goeng 10 pursue

MM A bit elitist, no?

RM Ha. | want my photos o wark on all different levsls. I'm raally
absassad with Jaff Koons's Ganalily Show It was thesa slatues of the
Pink Paniher. He ks about how an am chtic can apgreciate the an-
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Work because he's aducated and he knows whene il ooming from

but 1T 3 Mifle kid walks in there, he also can really apgreciate the art-
work, because he's seen something that's really beawtiful to hin
| think that's what I'm going for '
MM Do you infentsonally try fo shock?

RM In the beginning | did, but not really anymore. My photograghy
n the sense that I'm takeg rom evenyday life, and i's --_|.|

WOIT .

abdul Shock value; 05 aboul peoples morals, what they oo ]
obsceni. | 100k a photograph of myself puking; it gaing to be in the
Whitney show. S0 many pedple have looked at fhal |
and freaked out. They can't understand haw | 100k it; they don't kKnow
almest what's happening inoit, When | showed it in Wee, thirty pe

called ma and said, “That's the mest fucked-up photo I've ever 5

I makes me want bo hrow up myseld.” 1hink that's the greatest thing

that cowkd happen e me

MM How do wou feel about your photos being read as gay
downiown—Naw York life now?

RM Oh, that’s a big one. “East Village gay photogr
MciGinley am gay, buf I'm mat trying 1o be the dowmbown
phatagragher, | think there's an element of masculinity and b
eraticism n my work, but | don’l think il's avedily gay. ['m mone kind
ol fascimated by (he things that boys do. | have a photograph of b
[yuys sheeping next to each other, and what does that meaan? | m

i - - - - [T BT - (1S . [} i wik ' aqin 1
Inls of guys sseep naext to each othér, thal GHesnmt mean ey re

ooing to be sucking each olher's @eks

MM So how do you pick guys to shoot? Just guys who turn you on?
RM Mot really, becavse | usually phodograph a 1ot of my frends
| guess that if | didn't know them, | could possbly be atiacl L
them. Once | start phatographing them, it becomes spmath I
than saxual. But yeah, | guess there is a spacitic Ryan Mcinley ]
a5 o b some sthelic baauty 10 Wm, and It also

come through 15 persana
or IMG and say, “Can

Ana . il :... fanh l

MM Have wou worked with Bruce LaBruce?

y a5 wall. | coubd never just go b Cile

1815, Detause | neg
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AN We wer 1 o do a ook together af one poaint f
EVET iaf n ruce s one of my best friends. We've talked
Bvery Singhe the kast five or Six years now, And |

af the =mariest people | know. That guy 15 hands down a g

He |3 an amazing persen in that he can work with people on mary
different levels. Bruce could be at a dinner uplown at [hé
Gugnenheim and then take a cab downtown and hang OuL WISl =
mie and a bunch of graffit kide and skateboarders and do orugs

unfil noon

MM Would you ever work In front of the camera for him?

RM Oh, he's photographed me before. And 1"m going to be in his new
fim. I1's & porn. I'm nat gaing o be in the porng, But I'm going
b play a characher in it, W's about the Bader Meinhod, the faction of
terransts in the "50s who believed the only way fo change things was
by pure destruction. Me, Leo Fitzpatrick, one of my models, and my
friend Dash are going to play ferrorists

MM Ha shot you by yourseli?

HM By mysall. Bruce is one af the tirst artists that | approached ang
gaid, “I'm really stefested in your work,” and that's how | slansd
makIng connectons in the ciy, | think you shoukdn't be afraid o cal
up someacne who you're inggired by and hunt them down and spend
tirme with them. 175 nice b have older mantars. ™8 baen mands with
Larry Clark since 1992, | uged to come intd the cily every day afer
schom to skateboand. | didm't know anything aboul photography, espe

cially in 1992, | met Larry, and he was an older guy on a skateboard
with a camera wha said he was making a film. And | still didn™t get il
Even then | thought, Bhat is fhis? This is so waird,

MM Arg wou ambivalent about showing your work at a mainstream
musaum like the Whitney?

AM Mo way. | want the widest possible audience to see my photo-
graphs. If you show at the Whitney, you'ra getling peaple from all
around the warkd, from lintle Kids b really old people. That's why
working for Vice 5 great: its free, and you're gaing to get the
weirdest motherfuckers reading that, People read magarines, and it
atfects them, As much as we don’t want 1o admit if, maganings make
changes. | had an artcle about me in this really, really trashy pom
magazine. Amidst all these hard dicks and really disgusbing Chelsea
guys—it was a really gross magazine, to—inare, on page 3¢, weng
my phatograghs. | thought, Damn. This is 50 graal, This s axacilly
wivarg I want thig image ko be. Not necassarily around hard-cong pom
images, but In the sense thal photographny can work on ail difierent
levels. It's nice 1o be In Artforum, but it's also nice to be in Vice.
And it's also nice o be in @ porgd magarine,

MM Where do you see yoursell al 307 Will you be another Larry
Clark, obsessed with youth?

RM Yeah, | can probably say U'll be obsessed with youth, | could be
doing spmeathing iotally ditferant, thowgh, | 1hink my art will progress;
I Ehinik; it will change. | could be like Berenice Abboit. She started out
faking portraits of Hemingway and Man Ray in the “30s, when Paris
was at its peak for an. And then she moved to New York and started
doing architectural phategraphy. And then she went to MIT and did a

thesa scientific photagraphs of nodhing, of light Daams. And | Ehink
that's really great. I'm really exciled about what I'm downg now, and
it's only going to gel batter
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