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IS IT WEIRD THAT
WHEN | THINK OF
RYAN MCGINLEY. /
THINK OF MARLON
BRANDO?

Not mm a rugeedly handsome way

MceGinley 15 much more twink than
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island-girls kind of wav either (althe EN
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the photographer has shot ladv parts,

word on the street 15 that he doesn't get
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mherited talents Brando's method
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seemingly casual and unposed moments

that were recognised at an early age.
And both men seemed uncomtortable
with the subsequent attention.

McGinley recently told The New
York Times that, when 1t came to might
nme sCchmodZing, [or md the reason
(o g0 Out to a party was to photograph™.
At the Guggenheim Museum’s Young
L.O

lectors Council Arnst’s Ball last
December, at which McGinlev was the
guest of honour, the tables were turned:
all cameras were aimed hrmly on his

handsome, smooth mug, arousing an
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uncomfortable blush. “*I'm

1 P% |
just a photographer, not a movie star,” he
said in the same artcle. Well, he could’ve
fooled us; the guy hterally couldn’t spit
without hitting a doe-eved, skinny-jcaned
city kid dolising him or a McGinley
esque wannabe snapper with a hand-held
camera 1in his face. By the looks of i
he didn’t know halt the well-wishers
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But such has been McGinlev's
veneranon since 2000, when, while snll a
student at what 15 now known as Parsons
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he put together his Streetcar Named

Desire (hint tor vou non-tags: that's
.EI'I-IT:'l.' Brando reteri noe a3 show L Iul_-.hi
Ihe Kids As \Irnght, a documentary
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hedomistic and nude-tnendly skater and
grathn friends. From that moment, which
led to an intamous Whitney show (at
which time he was only 24), group shows,
exhibinons the world over, magazine
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his lite has been by his own admission

hectic. While many appreciate the
soft-tocus tantasy world he creates with

1
his lenses, McoGinley admits he wasn't

exactly revelling 1in the wdolisation (the
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and die wildly obes “Its all rather
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tete. 1 teel hke 1t's my wedding night.
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WE'VE ALL STUMBLED UPON THE
OBLIGATORY SENSATIONAL PORTRAIT

OF TODAY'S NEW YORK ART SCENE:

A BUNCH OF SCRUFFYBUTHOT RICH KIDS
ENGAGED IN A CIRCLE JERK AT SOME
GRUNGY LOWER EAST SIDE APARTMENT
AND SPLOODGING ON OLD COPIES

OF THE NEW YORK POST AND THEN
SELLING THESE BABY JUICE-SOAKED FAG
RAGS TO AN OVER-EAGER ART MARKET.
(THIS IS, OF COURSE, THE SAME KIND

OF CUFAND-PASTE JOURNALISM WE
SAW WITH THE SHARK-TANKING,
ALE-SWILLUNG ENGLISH TWATS WHO
DOMINATED ART NEWS IN YESTER-
DECADE.) BUT WE HERE AT TEN TOWERS
HAD A FEELING THERE MIGHT BE SOME-
THING MORE TO THE FOLKS MAKING
ART IN MANHATTAN. (WE ALSO HOPED
THEY WERE JERKING OFF ON OUR
MAG, TOO.) AND WE WERE RIGHT.
WHAT WE UNCOVERED WAS A GROUP
OF MEN AND WOMEN WORKING
HARD AT THEIR CRAFTS. SO WHAT IF

A FEW OF 'EM HAVE SUBSTANCE-
ABUSE PROBLEMS?




